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C O M P O S I T I O N  C O M P E T I T I O N  &  C O M P O S I T I O N  W O R K S H O P
FEBRUARY 10 — 14, 2019  
R E D  N O T E  N e w  M u s i c  F e s t i v a l  C o m p o s i t i o n  C o m p e t i t i o n
NOTE
new music festival 
RED
RULES AND GUIDELINES
The competition is open to all composers, regardless of age or nationality. This year 
there are three categories: Category A (Works for Chamber Ensemble), Category B 
(Works for Full Orchestra), and Category C (Works for Chorus). See information below 
for details about the separate categories.
GENERAL GUIDELINES (applicable to all three categories)
• Works may include non-interactive electroacoustic elements  (e.g., CD playback).
• Works may have been performed before, but should not have been composed 
before the year 2000.
• An entry fee of $25 must be included with the first score submitted,   
regardless of category. There is an entry fee of $20 for each additional score  
submitted, regardless of category. For example, a composer who submits   
one score to Category A and another to Category B must submit a $45 entry   
fee. Composers may submit as many works as they like in any category.
• Previous winners in any category of the RED NOTE New Music Festival   
Composition Competition may not enter.
• Students, faculty, staff, and alumni of Illinois State University may not enter.
• Attendance at the Festival is encouraged but not required.  
• In the unlikely event that no entry is worthy of the award in a given category,  the 
University reserves the right to award no prizes or prize money in  that category.
• SUBMISSION DEADLINE: November 1, 2018.
GUIDELINES — CATEGORY A (Chamber Ensemble)
• Submitted works may be scored for any combination of up to sixteen   
instrumentalists and/or vocalists.
• Works must not exceed 15 minutes in duration.
• The final round of the Competition will be judged by nationally and  internationally 
recognized composers.
• Results will be announced by December 15, 2018. 
• The composer of the winning work in Category A will receive a $1000 prize, and  
the winning work will be performed by faculty members of the Illinois State   
University School of Music at the RED NOTE New Music Festival in Normal,  
Illinois, on February 11, 2019.
• The winning composer must agree to provide parts by January 1, 2019, in order to 
guarantee performance.  
• If the instrumentation of the winning work is for some subset of the guest ensembles’ 
instrumentations, it may instead be considered by Fifth House Ensemble or Iridium 
Saxophone Quartet for performance at the RED NOTE New Music Festival.
GUIDELINES — CATEGORY B (Full Orchestra)
Submitted works should be scored for orchestra, with the following  
maximum instrumentation:
• Doublings not listed above may be permissible, at the discretion of Dr. Glenn Block, 
conductor of the ISU Symphony Orchestra.
• Works must not exceed 12 minutes in duration.
• The ISU Symphony Orchestra is an advanced ensemble which features the School 
of Music’s top performers. However, judges reserve the right to consider playability 
in their deliberations.
• Works featuring soloists (e.g., concertos) may be submitted with the understanding 
that the soloist must be supplied at no expense to the ISU Symphony Orches-
tra, and that the soloist must be able to attend at least one full rehearsal with the 
orchestra in advance of the concert date, as well as the dress rehearsal before the 
concert.
• The final round of the Competition will be judged by Dr. Block.
• Results will be announced by November 15, 2018. 
• The composer of the winning work in Category B will receive a $750 prize, and 
the work will be performed by the Illinois State University Symphony Orchestra, 
conducted by Dr. Glenn Block, at the RED NOTE New Music Festival in Normal, 
Illinois, on February 10, 2019. The winning composer must agree to provide parts 
by December 1, 2018, in order to guarantee performance.
GUIDELINES - CATEGORY C (Chorus)
• Submitted works must be scored for mixed choir in 4-6 parts, with moderate divisi.
• Works may be with or without accompaniment (up to 3 instruments).
• Works may be untexted, or set to text of any language.  
• Works must not exceed 15 minutes in duration.
• The final round of the Competition will be judged by Dr. Karyl Carlson, Director of 
Choral Activities at Illinois State University.
• The composer of the winning work in Category C will receive a $750 prize, and 
the work will be performed by the ISU Concert Choir at the RED NOTE New Music 
Festival in Normal, Illinois, on February 10, 2019. 
Chen Yi  
 Eric Moe 
 distinguished guest composer s
Fifth House Ensemble
Iridium Quartet     
guest ensembles
CARL SCHIMMEL  
ROY MAGNUSON
co-directors 
I L L I N O I S 
 S T A T E  
U N I V E R S I T Y
HOW TO ENTER
• Submit an ANONYMOUS pdf AND audio file (mp3 or MIDI) of each score, via the RED NOTE webpage:  
http://finearts.illinoisstate.edu/red-note/competition/.
• The submitted pdf’s and audio files must be free of all names and identifying marks, other than the work’s title.
• Questions may be addressed to Professor Carl Schimmel at rednote@ilstu.edu.
• For details on past competitions, visit http://finearts.illinoisstate.edu/red-note/. 
3 Flutes  (1 doubling 
piccolo or alto flute)
3 Oboes (1 doubling 
English horn)
3 Clarinets in B-flat  
(1 doubling A, E-flat, or 
bass clarinet)
3 Bassoons  (1 doubling 
contrabassoon)
4 Horns
3 Trumpets
3 Trombones
1 Tuba
Percussion (4 players)
Timpani
Keyboard
(no harp)
Strings
Now in its twelfth season, the RED NOTE New Music Festival at Illinois State University is a week-long event which features outstanding performances 
of contemporary concert music. Highlights of past seasons include appearances by the Orchid Ensemble, Fulcrum Point New Music Ensemble, Color 
Field Ensemble, Spektral Quartet, Ensemble Dal Niente, Momenta Quartet, the City of Tomorrow, Ensemble Mise-En, Del Sol Quartet, and loadbang. 
Featured guest composers have included William Bolcom, Stephen Hartke, Sydney Hodkinson, Lee Hyla, Steven Stucky, Augusta Read Thomas, and 
Joan Tower. RED NOTE also holds an annual Composition Competition which brings in entries from around the world.
This year, we are pleased to host featured guest composers Chen Yi and Eric Moe, as well as featured guest ensembles Fifth House Ensemble and 
Iridium Quartet. Together with the ISU music composition faculty, Professors Chen and Moe and the two guest ensembles will lead a Composition 
Workshop which is open to all student composers.  Please see the reverse side of this flyer to learn more about the Workshop.
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The RED NOTE New Music Festival Composition Workshop will help 
composers widen their creative perspectives and hone their craft 
through open rehearsals with guest performers Fifth House Ensemble 
and Iridium Quartet, and seminars with distinguished guest faculty 
composers Chen Yi and Eric Moe, as well as resident faculty composers 
Martha Horst, Roy Magnuson, and Carl Schimmel. Invited participants 
will each compose a 5- to 10-minute piece for one of the guest  
ensembles. Each composition will be carefully rehearsed during the 
Festival, and will be premiered at a formal concert. Each composer 
will receive a recording of his or her piece. Professors Chen and Moe 
and the resident faculty composers will also attend rehearsals, offering 
comments and suggestions. Participants will discuss their compositional 
ideas, techniques, and aesthetics with the faculty and other fellows. In 
addition, each student composer will have the opportunity to meet with 
the faculty composers individually or as part of group lessons or  
masterclasses. Each day of the Festival culminates in an evening  
concert featuring contemporary music performed by the guest ensembles 
or members of the School of Music faculty.
Faculty 
Chen Yi & Eric Moe, distinguished guest composers
Martha Horst, Roy Magnuson, & Carl Schimmel, resident composers
Featured Performers 
Fifth House Ensemble
Iridium Quartet
Eligibility 
Applicants must be graduate or undergraduate students in  
Spring 2019.
Dining and Housing 
Dinners will be organized and paid for by the RED NOTE New Music 
Festival. Workshop participants will be responsible for their other 
meals, and for their own lodging. Normal, Illinois is a university town 
with many dining options within walking distance. RED NOTE will  
assist workshop participants in finding appropriate lodging; options 
range from staying with one of our student composers at no extra cost, 
to a room at the new Marriott hotel next door for a discounted rate. We 
will facilitate room shares and transportation, to reduce lodging costs.
Tuition 
$350 (due by October 31, 2018)
Refund Policy
We do not offer refunds for our workshop. All fees are non-refundable.
NEW: Undergraduate Opportunity
One space will be reserved for a deserving undergraduate composer 
enrolled at a college or university in any of the following states:  
Illinois, Indiana, Kentucky, Missouri, Iowa, or Wisconsin. The selected 
composer will be granted full tuition to the program.
Chen Yi 
Born in Guangzhou in 1953, Dr. Chen Yi received her degrees from the Central 
Conservatory of Music in Beijing and Columbia University in the City of New York, 
studying composition with Prof. Wu Zuqiang, Prof. Chou Wen-chung, and Prof. Mario 
Davidovsky. She has been the Distinguished Endowed Professor at the University of 
Missouri-Kansas City Conservatory of Music and Dance since 1998. She had also 
served as Composer-in-Residence for the Women’s Philharmonic, the vocal  
ensemble Chanticleer, and the Aptos Creative Arts Center in San Francisco (1993-
96), supported by Meet The Composer, and taught on the composition faculty at 
Peabody Conservatory in Baltimore (1996-98). Chen Yi has received the prestigious 
Charles Ives Living Award from the American Academy of Arts and Letters in 2001. 
She blends Chinese and Western traditions, transcending cultural and musical boundaries. She has  
composed over 150 works ranging from solo instruments and chamber groups (over 60), to chorus (over 30), 
and large ensembles (over 50, including orchestra or wind band, concertos, or mixed vocal and instrumental 
works), recorded in over 120 commercially released CDs on various labels. Her music has reached a wide 
range of audiences and inspired people throughout the world. Prof. Chen has been a Visiting Professor of 
many music institutes in China since 2006, and awarded 5 Honorary Doctorates in the States since 2008. 
She is a strong advocate for new music and its composers in the past 3 decades. Dr. Chen has been inducted 
into the American Academy of Arts and Sciences in 2005.
Eric Moe
Eric Moe, composer of what The New York Times has called “music of winning  
exuberance,” has received numerous grants and awards for his work, including the 
Lakond Award from the American Academy of Arts and Letters and a Guggenheim 
Fellowship; multiple commissions from both the Fromm and Koussevitzky  
Foundations; the Barlow Endowment, Meet the Composer USA, and New Music 
USA; fellowships from the Composer’s Conference and the Pennsylvania Council on 
the Arts; and residencies at MacDowell, Montalvo Arts Center, Yaddo, Bellagio,  
Camargo, VCCA, UCross, Aaron Copland House, Ragdale, Hambidge, Carson  
McCullers Center for Writers and Musicians, and the American Dance Festival, 
among others. His music is available on New World Records (Meanwhile Back 
At The Ranch), Albany Records (Of Color Braided All Desire, Kicking and Screaming, Up & At ‘Em, Siren 
Songs), Koch International Classics (Tri-Stan), Naxos (Strange Exclaiming Music), bmop/sound (Kick & 
Ride), and Centaur (On the Tip of My Tongue). As a pianist, Moe has premiered and performed works  
by a wide variety of composers, including John Cage, Mathew Rosenblum, Jay Reise, and many others  
in addition to his own. Of his solo recording The Waltz Project Revisited - New Waltzes for Piano,  
Gramophone magazine said, “Moe’s command of the varied styles is nothing short of remarkable.”  
He founded and currently co-directs Pittsburgh’s Music on the Edge new music concert series. Moe  
studied at Princeton University and U.C. Berkeley and is currently the Andrew W. Mellon Professor of  
Music at the University of Pittsburgh.
Guest Composers
Guest Ensembles 
Fifth House Ensemble  
The Chicago-Based Fifth House Ensemble is a versatile  
and dynamic group praised by The New York Times for its 
“conviction, authority, and finesse.” Having pioneered the art 
of narrative chamber music, Fifth House’s innovative programs 
engage audiences through their connective programming and 
unexpected performance venues. Through the ensemble’s heartfelt social and civic practice work, 5HE has 
co-created artistic projects with urban neighborhoods, social service organizations, and an agricultural  
community to spark conversations on issues that matter. Bringing its signature connective programming 
from the stage to the classroom, 5HE develops young audiences through curriculum-integrated interactive 
concerts and residencies for students grades K-12. This season’s residency sites include Chicago’s Lowell 
and Stowe Elementary schools. Fifth House also frequently performs for college audiences, including  
workshops, residencies, and performances at Yale College, Eastman School of Music, New England  
Conservatory, Indiana University, Northwestern University, DePaul University, and the Colburn School. In 
2012, 5HE launched fresh inc, a one of a kind chamber music festival that brings together composers and 
instrumentalists for side-by-side performances, receiving creative presentation and entrepreneurship  
training. 5HE is currently an Ensemble in Residence at the Music Institute of Chicago.
Iridium Quartet   
The Iridium Quartet has been called a “superb group” by  
Fanfare Magazine and praised by Pulitzer Prize-winning 
composer Michael Colgrass as giving “a stunning performance 
… with elegance and grace.” Composers and audiences have 
commented “displaying an impressive balance of intense 
control and abandon with tremendous precision.” The quartet draws upon a rich history of over ten years 
of collaboration between saxophonists Paul Nolen, Marcos Colón, Paul Forsyth, and Eric Lau. Iridium has 
appeared as artists-in-residence upon invitation throughout the United States including the Festival of New 
American Music (FeNAM) in Sacramento, the John Donald Robb Composers’ Symposium in Albuquerque, 
and Texas A&M University Artist Series. Iridium has given tours and performances throughout the United 
States, Puerto Rico, and the United Kingdom. A staunch supporter of new music, Iridium has commissioned 
and/or premiered major works by composers David Kirkland Garner, Peter Lieuwen, Roy Magnuson, Marcus 
Maroney, David Maslanka, Sonia Morales, David Rakowski, Ben Stonaker, and Carl Schimmel. Iridium has 
several recording projects in the works. The quartet released its first CD of new American music in July 
2014, entitled Into Xylonia. Partnering with Blue Griffin Records, Iridium received a prestigious 2012 Aaron 
Copland Fund Recording Grant, allowing the quartet to make the recording. A second recording will be  
released in 2017 on Albany featuring David Maslanka’s Concerto for Saxophone Quartet and Wind  
Ensemble. In the spring of 2016, Iridium recorded their second full length CD. This recording is slated to be 
released in early 2019.
RED NOTE New Music Festival Composition Workshop
• Submit an ANONYMOUS pdf AND audio file (mp3 or MIDI) of your best work for chamber ensemble, via the Composition 
Workshop link on the RED NOTE webpage: https://finearts.illinoisstate.edu/red-note/workshop/.
• The submitted pdf’s and audio files must be free of names and identifying marks. 
• No application fee is required. However, please note that if you would like to submit your work in the Composition  
Competition you must submit it again separately via the Composition Competition link on the RED NOTE homepage.
• SUBMISSION DEADLINE: October 1, 2018.
• 6-8 selected applicants will be notified by email, by October 10, 2018.
• The selected applicants must each compose a new work for Fifth House Ensemble (quintet or smaller) or Iridium Quartet. 
Score and parts to the new composition must be received by Festival Director Roy Magnuson no later than January 3, 
2019. Alternatively, if the composition submitted with your application has NOT received a previous performance, and is 
scored for a subset of the available instrumentation, you may request that this piece be rehearsed and premiered in lieu of 
a new composition.
• Questions? Please contact Roy Magnuson (rdmagnu@ilstu.edu).
How to Apply
